








National Heritage and East Asian Modernity
URL http://id.nii.ac.jp/1368/00006990/
National heritage has long been formed out of physical features‒
artifacts from the past that observers in the present regard as con-
stitutive of the nation‒as well as, more recently, so‒called intangi-
ble cultural heritage （practices and rituals）. I am interested in how 
national heritage has come to be formed in China and Japan since 
the turn of the twentieth century. In China’s case, heritage is em-
bedded ambiguously both in a narrative of revolution and in stories 
of the glorious imperial past. In Japan’s case, heritage also negotiates 
the relationship between monarchy and democracy. To make sense 
of the tensions in the East Asian heritage program, I focus on two 
sites : the Forbidden City and the Meiji Shrine. Although they were 
built in diﬀerent eras, both were opened to the public in the 1920s 
and both are intimately related to a particular kind of imperial time.
　　Since coming to Nichibunken in October 2017, I have been 
able to concentrate on the history and changing meanings of the 
Meiji Shrine. Aside from participating in the annual festival there 
at the beginning of November and interviewing Shrine staﬀ, I have 
been using Nichibunken’s library with its extensive databases and 
holdings in relevant publications, some rare, in Japanese and in En-
glish. As soon as it was completed, the Meiji Shrine became a key 
site in what we might call the national ritual imaginary. As soon as 
the Shrine was built, it was highlighted in all guides for visitors to 
Tokyo. In the 1930s, worshippers at the Meiji Shrine included 
prominent right‒wing political figures, and also striking workers. 
Newly appointed officials visited the Nijūbashi, the Yasukuni 
Shrine, and the Meiji Shrine ; and, as soon as possible, the Ise 
Shrine. Visiting foreign dignitaries were taken to the Nijūbashi, the 
Yasukuni Shrine, and the Meiji Shrine.
　　The Meiji Shrine is of course the product of various discus-
sions and negotiations, and I have come to think of it as a set of bal-
anced tensions : traditional architecture‒Western buildings ; calm of 
the Inner Precinct‒sports and activities of the Outer Precinct ; for-
est‒urban ; divine‒secular ; lived religion‒historical memorialization ; 
worshippers‒tourists ; morality‒entertainment ; and, in the postwar 
era, democracy‒monarchism ; and so on. In Beijing, the Forbidden 
City is also an active site of memory and therefore historical narra-
tive. Although the Forbidden City functions as a museum, placing 
the China of the emperors in the past, it has recently emerged as a 
symbol of a greatness that is now being recaptured. The Forbidden 
City thus implicitly questions the standard narrative of the Chinese 
revolution. In Japan, while the meaning of the Meiji Restoration re-
mains historically contested, today the Meiji Shrine, though not 
central to historical discourse, in eﬀect promotes a view of Japanese 
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modernity rooted in the triumphal story of national rejuvenation 






























Toward Sustainable Modes of 
Information Communication
SHIRAISHI Eri（Assistant Professor）
I joined the newly created Oﬃce of Digital Resources, Publications, 
and Public Information in October 2017.
　　My ﬁrst job after graduating from university was at an adver-
tising agency, where I worked on advertisement production for 
companies and government oﬃces. I subsequently became a free-
lance writer, and studied art history at graduate schools in Britain 
and Japan. I later moved from Sapporo to Kyoto, where I produced 
public relations materials and edited academic publications before 
taking up my current position. As if in pace with the gradual shift 
of my personal career from corporate advertising to academic pub-
lic relations, the mainstream means of human communication have 
shifted from mass media to multimedia, and to social media, and 
publishing has likewise moved from paper to digital.
　　The International Research Center for Japanese Studies has 30 
years’ worth of accumulated scholarly research results. How should 
we communicate them so as to keep them useful and relevant, and 
prevent them from becoming buried in the Internet era ? What are 
the eﬀective ways of ensuring they reach the people （society） who 
need the information ? I believe ﬁnding keys to these questions will 
clarify the roles and goals of the Oﬃce of Digital Resources, Publi-
cations, and Public Information.
Spectators and worshippers at the Main Hall of the Meiji 
Shrine for the Autumn Grand Festival （November 1, 2017）.
明治神宮本殿における秋の大祭の見物人と参拝客（2017年
11月１日）
On display at the Meiji Shrine. （Inner Precinct） ; copied from Portrait 
number 12 in the Meiji Memorial Picture Gallery（聖徳記念絵画館）, 
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